is depicted as the tallest figure might indicate the growing power of the Egyptian king from the Early Dynastic Period through the Old Kingdom. Initially, the king and his court, the "Followers of Horus," traveled throughout Egypt to collect taxes, redistribute economic goods, and impose their rule on their subjects. 5 Over time, the king and his residence became increasingly significant, while the importance of the provinces and their leaders waned. By the Old Kingdom, the top-down autocratic system of government developed during the Early Dynastic Period had become fully institutionalized: power was concentrated firmly at the center and kings were able to marshal the manpower and material to build pyramids from Dynasty 3 onwards. 6 With all his concomitant monument-building, it is unsurprising that Menkaure also chose to represent his person and emphasize his importance through statuary. This assertion had its roots in the religious development of the Early Dynastic Period. As the state elevated the artificial construct of state religion to a position of preeminence, and as local religious traditions declined through a lack of support, the king became seen as god. 11 This was because in the primordial and continuous struggle between the opposing forces of order (maat) and chaos (isfet), the king's defining and principal duty was not to serve merely as the head of state, but to also serve as the guardian and defender of all creation. Such a belief concerning the king's role had two practical implications. Firstly, it minimized opposition to the king's rule and the institution of kingship. Such actions would have been blasphemous and nihilistic. Secondly, the portrayal of Egypt's neighbors as the forces of chaos, and the king as the protector against them, created a strong national identity. 12 Given the religious justifications for why the king was crucial to Egypt's survival and prosperity, Menkaure was understandably portrayed as a tall, imposing figure armed with a mace. statuary attitudes included seated, so as to receive offerings, standing to perform ceremonies or to be accompanied by gods, or kneeling to make offerings to the deities. 13 The second norm reflected in the statue is its cubic form. Just as in private statuary, the subjects in this statue are placed on a base and supported with a back pillar. 14 The third convention followed was asymmetry, which was emphasized along with frontality and axiality. 
